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Dirty Projectors are the band your subconscious has been waiting for, updating the
Interpretation of dreams with fantasy art and otherworld music that sprawls from
classical to rock to whatever
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“The first tire | saw him perfonm, Daeas really
moved, He was salo — dressed all in white and
singing a cappaiia - and then e jurmped Wi info
the rafters and wrapped hirsell araund & beam
Sameanein the croved hanaded him a nylon-string
guitarand he just kind of serenacded the room from
the calling. .~ (Amber Coffman, guitarst, Dirty
Projector)

in which the scene is sat, approximately
e may ar may nat have already mat Dave
Longstreth, whose bard Dirty Projectors has
recently piqued some pikel inches with ther latest,
unashamedly conceptual project - a seng-by-50ng
recreabon of Black Flags Damaged (fram memaony
I1's @ radical resmagining rocted in halt-remembered
fragments, otherworldy where the anginal aimed
for bitter realismm, Braaking opan the arangaments
to let the tight in.

What you may nat know (yet) is that Rise
Aboae js ther seventh record in almost as many
Incarmations, that these have included a 'glitch-
opera’ and effusive use of Esperanto, and that
Langstreth —the one constant in the career-deop
rmixaf jury-rigged classicsm, wondrous, cross-brod
gotica and an urge to thus recapture the shock of
thie new — [s a5 likely to draw insplration from SW
a5 he 15 Wagner, Mahammed Mooge as Tool,

Thie first time | met him was pre-show, a claar,
MNowvembet eary eve. He was rocking a rakish Mew
Age Dlde Worlde Errol Flynn moustache, jitering
energy and an xKmas-pattern hoodie— | was asking
hirm aboul bis childhood, he amazed | had no idea
where Connecticut (his home state) was (and
perhaps amused | nether care much), He admitted
that he got intoowhat we might queasily term
zlternative music late and at a remove (with no local
sceng), Groweing up, he pined his parents in thelr
well-termperad passion for classical musicand (brace
yraedf) bird-watching, | didn't think people did that
in Amerca, | said, imnorantly but borestly,

“They ool They really do. Until | was lika 13, |
walld get up with them on Saturday marningswith
rmy Binoculars and stuft. That was my finch phase. ™

In an armcle that is so much about memory,
ity seem symibalically beaw-handed that my
dictaphone managed to not recard the first half
hestr of our convarsation — please direct any citiosm
b Sory, Japan, in the mearmahile, [can &t least list
whiat we're missing;

I The details of his course at Yale (assorted
learned and historicat syllabi, but mast especially
composersand ther innovations). 2. The significant
silencewhen | say, 50, you were a sguare kd., .7
3. Dave’s obvious and touching respect for his aldar
brother (although this didn't stop him swiging his
copy of Damagea). 4. Our polte diszgresment aver
the relativesales of The Eagles and Michael lackson
{ir retrospect, Wikipedia adjudges rme the ywanner)

Towvard the end of gur time together,
| ostentabously brosghtout a string of questions
previoussy posed to Black Flag. It was mastly st fun
for us. (What do you think of the current American
hardcore scene? it's bogus_* ks bogus good or bad?
"Bad.” That's what Roliins =aid as walll)

But there was one teliing moment, (oo, Lasked
Dianve, as Greg Ginn before him: Does y7 attitude
come fram being bitter, or reaintic ! He allowed
Fis eyes todhift o the cefing: “h has o dowith
believing in iImpossible dreams

Let's move on

The Glad Fact (2003), " Dissffeced by the lack of
existential depth in Yale univessity freshmen, holas
up solowith cassette eight-rack m dorm room
Hooded st ll hours, Newe 2= but insong!”
Cr. increasingly, in his holdays: "llved in
Portiand basically whenewer | wasn 131 Yake
If a musician has a kind of spiritus e, mine
wouldn't be Brookyn, it wousd be Portland. So

many amazing peap'e from that place have inspired
e — Adarm Forknes, Steve Schroeder, Jona Bechtolt,
arianna Ritchey, Andrew Kaffer, Khaela Marcich:
Google these people, " hewrites tome,

Carrying over his increasing integration 1o the
le-tech/no-budget conceptual artmusik so prevalant
in the Pacific Northwest, once exiled again in
arademia, he persuaded assorted music students o
play parts for bis next prosect, heroically bestowing
the name The Orchestral Society for the Preservation
ol the Qrchestra wpor the part-time assemblage
and amassing their fragments or.

Slaves” Graves (And Ballads (2004), “An
oithestral suite, modelled more or less strictly on
the songs of Gustay Mahler, like Kinderforenlieder
('5angs On The Deaths OF Children') and the
orchestral lo-fi-of Phil Elvrum, who absolutaly
was/is the Woogy Guthrie of our micro-generation.
Lyncs involve extended metaphor between
American land use (go forth and subdoe it1) and
thie desertitication of the soul.”

Gradually gaining a higher profile as his secords
filtered out, and touring besides, Dave Longstreth’s
wirlds were refusing lo cobiere. He was starting 1o
listen ta music autside of classic ar indie. Hewas
thuinking abiout finches, and cars, Aztecs and ol
and Den Henley He guit Yale

in which the curtains fall away

“The first time | ever saw Dave was when | was over
af his house and he'd just potten back from the
toir— e was wearing a big groen army jacket and
glasses, and | was ke that's Dave, [just knew i was
him. My first impression was that hewas vary,
energeic [ may fave seen a picrure, bul knew fim

their weight like ©'n'b choreography. Deliberane
glitches. Beautiful malfunctions.

Welcome to The Getty Addiress (2005). “The
idea was & sweeping myth that could encompass
mastof the knowledge and feelings | had
accumulated, like a Per Sounds kind of naive
ambition.* Angel | had na sdes wihat 1 was going
ti saund like — they just busted inlo some groove
antel D like, aly shil, this band are African.”

"Iyt |ust getting bored with indie rock on
the one hand and, y'know, ald music. . " Dave
sighs, "I really started to get into the gamelan ang
Afrcan guitar styles — part of what 15 appealing
about music from non-Western traditions is how
poorly | understand them. lsn't it mspinng to pass
from ignorance to some kind of understanding?
The object of study seems to change shape and
acquire dimension in frontof your eves., .~

More than this, fis musicologcal sackgroumd
prompted him to unearth analogies between genre
and instrumeritation fromvasily disconnected brmes
and places: " And that seemead to e (o be this
wieird, beautful mystary., the way [ think about
It s exposing the commaon traits that draw differsnt
siyles togather,* In recording this unexpected
conflux, he twinned fastidious classical playng
and the brutality weth which the campiter can so
eflirely caplune and almost possess it—the machine
n the ghost—and, for good measure, lyncs from
America’s bast-selling record, but not thewerld's
(ref, Wikipedia), The Eagles Greatest Hits Vol |
{"There are na direct guates becsuse I modulsted
the vowwel sounds <o the language wias drearmigr;
ke, "Ga da wuor la frubee iure” equals “Gof
A wand of trowbie on my mund ™) Well, duf,

‘I sometimes can’t tell the difference
between what sounds good and what

sounds different’

a5 the one person Wiho ived there 5l was never
there . " (Angel Deradoarian, bass, Dirty Projechors)

Where was (7 Oh yeah, Don Henley (played by Dave
Longstreth) frogjumps from reetop to starry sky,
hi= cape scroling out behind him, his moverments
mannered like a player-cantrolled character (which
oddly only increases yr identification with him)
Elsewhire, this lo-res fantasa swill take in a2 Hokusar-
styled village (inhabited by Civilised cicadas),
syncapated jump-cuts and epic historical struggles
Gettysburg and Tenochtitian) simplified into
emblematic fight sequances.

Ses, Dave's |atest collaborator wasn't a
musician at all, but an animator, James Sumner
(e vsanmia.comy, “He showed ma these really
simple Flash animaticns thathe had been coing
i his spare time— 2 skeleton going, "argh! or
something.. = And itwas the coolest thing you'd
ever sean “Exactly, Exactly, |gave him a demoand
we spent a iotof hours talking.”

See, Dave's igtest project was an eco-parable
CYD and QST he took 1o caliing & 'gltch-opera’

Of the fitm's almost poetic RPG sesthetic ™ larmes
Wwas trying 1o think of & visual languags thatwould
correspond 1o the music,

Good luck, Otherworidly chioirs How like
unfathomable rivers through approximate clusters
of metallic beats where thythm meets malody,
arnings winch sift fike hiahit, And everpwhers, his
viice threading and unfurling, dancing kite-like
as catthe-cry homs mpest, obsassive, almost
trance-like guitar srabesques, even figures that
seerm transported from a waitz. Handclaps,
fingerclicks, bass-swaddlad baats which shift

Speaking as someone who is mundly nsbed at
the Plan B office Tor my hapless devetion 1o music
ot of Porland (ses anove) and Brookiyn (where
the band are currently based) and as & contral
freak who can't help but second-guess my readars,
| ey bt ol rie thinking. And yourewrong
Concept albumis), yes. Frog, no

Diirty Projectors and their peers have mose
cormmon call with the playiulness of conceptual
art than they do the self-hating/defeating classicism
of prograssive rock's demand 1o be taken serioushy
—mirraring the way in which postmodernism in
general would rather play with the idiculousness
of even supposed high art and frue septiment,
dragging everything Into one prmardial swamp
ot mixed signals and cognitive dissonance. “Yeah, ©
says Dave, "Cne sp'twaorth more than the other,”
Sothere. Where were wa?

0h yeah. 5o, soon he assemblad a touring
band to road-test the songs. They weren'tshowing
the flim during the show - * it required a bit
of imagination™ —but Dave noticed maore and
more people were approaching bir aftersand,
affering support and even, increasingly, pledaing
collaboration: “I've noticed this happens to some
people — The Getty Adoiress becomes fike & world
for them.. ~

When |ask Dave why he didn't do all this
exparimentadism within the grant-fed world of high
art, he shifts from affably reclined to upnght and
enpaged: "I'm into inspiration, I'm into newe whes,
It st doesn't seem ke the people who ars invahid
in classical musicare, at all. They're curators ang
carctakers. it's all just so buttoned-down, W know?
Thera's no sweat and contusian, "
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L-R Angel Deradoorian, Brian McOmber,
Dave Longstreth, Amber Coffman










